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THE} public, in spite of the mor
theater managers to keep up
that the season is at an enc

have not even succeeded in filling t'r
tlons which would, at other times, hi
among theatergoers failed even to di
the parquet.

Among these lukewarm affairs ii
a sensationally popular piece as "Par
Obviously the psychological minute
and Perlmutter fun. Just as obvloi
manship that the two actors who
men of business should again repres
them together again, whatever Monti
might do in the matter of a play. So
once aeatn all tha nnrfn that ruon

genuine Potash and Perlmutter bu<
the public will keep the Selwyn The

But for other recent theatrical
cordiality. The mind of the public 1
After a while the summer musical
weather theatricala will have a fillip
quite obviously set in and there is
of the managers to keep their thea
easily comprehensible. Even a small
prevailing plan of cooperation tends t
are none of the umbitious cinemas <

of th$ impresarios at this timo C<
the creation of any of these costly
On the spoken play so long as he ca
will not be extended.

It is unfortunate that the plays
to woo the public back into the play
acter that would have been deeply
interesting at any stage of the season.Arnold Bennett's "What the
Public Wants," at the Oarrick Theater,is written vivaciously and deals
with a topic that ought to appeal to
the intelligent theatergoer, although
managers profess a prejudice against
dramas dealing with newspapers and
the stage. There should be enough
In any play from Mr. Bennett on this
theme to keep alive the audience's interest.Yet tho reverse is true.

After two acts of the four th(»re la
little enough to hold any listener. No
story develops. The talk is out of all
proportion to the dramatic content of
the scenes. And tho result is the
ennui which always results from a bit
of fiction put on the stage In its originalform. Dividing such a bit of comedyas "What the Public Wants" into
acts Instead of chapters doc3 not make
It a play.
The same is true of Eden Phlllpotts's

work, "The Shadow." It is a more or
less absorbing bit of narrative, but
there Is no trace of stagecraft in its
revelation. Maybe Mr. Phillpotts is
Just as contemptuous of what the
mandarins call the technique of the
theater as Mr. Bennett has declared
himself to be. The result Is that "The
Shadow," at the K'.aw Theater. Is
nothing more than the transference of
a novel to the footlights. WTrat is designedto succeed in one field naturally
falls to make any effect in another
80 the three acts of this story of Dartmoorlife pass without a thrill on the
part of the watchers. Thay neither
warm to Its emotion nor listen indulgentlyto Its rather tentative effortsat humor. Again has the novelaa. * a rt'lolr /\ Vila loef +
ISl Ii'j^iecicu cu owvn (.U MU> JCM7L., *> (..4

Inmontabla results. Probably the authorof "The Shadow" would wonder
why it failed to make the same acpeal
to the world that his novels of life In
this quarter cf England have done.
He argues that the dialect Is there
and so are the ways of the peasant
folk. Their lives and thoughts are

Just as faithfully represented as ever

they were In one of his books. Then
why does not the play make the same

Impression that lils novels do? The
answer is that there Is no element of a

drama in his work. It Is, to be sure.
In dialogue, and it la divided into acts.
But the mechanism which alone can

put the dramatic pulse into its veins
Is lacking.
The same Is true of "Creditors," In

which August Strlndberg has, beyond
the use of dialogue, made little o.- no

deference to dramatic form. Husband
Number One harangues Husband
Number Two until the unfortunate
man realizes that the woman who has
been the wife of both has made sucli
completely selfish use of him as to

destroy his Independence or personalityaltogether. When the wife returnsthis unhappy man upbraids
her and shows himself completely the
creaturo of lier will. Thus there are

turn interviews to begin the play. A

third ends It. This takes place betweenHusband Number One and his
former wife. He humiliates her by
making her reveal her love for him
and so mortifies the listening husband
that a sudden crisis In his disease
causes his death.
These Interviews follow one another.

Not a fact In the relations of these
three persona, which really make up

the drama. Is revealed by action. A
tells D and B tells C, and tliero you
have It. There are, of course, no

means of knowing Just wliat popular
success these naturalistic plays of
Htrlndberg may have had In the northerncountries. It may be that the

theatergoers of these nations love tnllc

enough to alt through a series of dialoguesunaccompanied by any real
dramatic action. Occasional movementthere may be. Of Rctlon, however.that advances the story of even

the disclosure of character, there I*

not a trace. Independent of what the

popular history of these plays mny

have been 011 their native heath, It Is

moderately certain that here they
would not pay for the Illumination of
a theater's electric sign. It seems affectationto say that Strlndberg wrlteg
according to his own technique. There
Is no recognizable theater technique
of any kind In such a play as "Creditors."Although It was acted the other

. night In threo divisions at tho Oreea-
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ppeals to Public
actions Presented as Season
Have Failed to Master
he Dramatist.

CE REAMER.
e or less faint hearted efforts of the
the houp-la, has apparently decided

1. Recent first night representations
le playhouses. At least three productiveawakened some degree of Interest
aw enough of an audience to occupy

a not to be Included, of courso, such
tners Again," at the Selwyn Theater,
had arrived for some more Potash

isly was it a demand of good showoriginallyincarnated these amusing
ent them. The public wanted to see

agu Glass and Jules Eckert Goodman
the SelwynB have shrewdly assembled
a indispensable from the first to a

:cess. The enthusiastic response of
ater crowded for months.
experiments there ha3 been little

s plaiuly not on the drama just now.

plays will begin to arrive and hot
i. Now the days of indifference have
no disputing tho point. The anxiety
iters occupied so long as possible is
I degree of success under the present
o diminish overhead expenses. There
which usually come to the assistance
jnditions have not been favorable to
efforts. So the impresario must rely
n. Judging by appearances the effort

with which the managers have sought
houses at this time are not of a Char's*
wich Village Theater, it 13 said to bo
in a single scene in the original.
While plays that bear really well

known names In the Held of contemporaryletters fail to make any impressionon tho public and disappear
aftpr n fpw WAPkR nf mnrw nr looa in-

tensive ennui, "Lawful Larceny" holds
a profitable place on the stago for
months. Nobody could bo so feeble
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minded and yet be at largo as to maintainthat Samuel Shipman has anythingto say to the public that It !s
more anxious to "hear than what Bennett,Phlllpotts or Strlndberg may
communicate. There are, of course, IndicationsIn favor of Mr. Shipman
when his plays are acted before largo
audiences for months and the works
of literary men are withdrawn after
a few lean weeks. Mr. Shipman happensto have learned his metier. Ills
subject matter may be mildly lnter,eating and his language a trffcl to culturedears.

IIo writes, however. In the idiom of
the theater. Whatever he may have
to say Is put before the public In Its
most effective form. Were the humor
and the thin story of "What the Pub-
Ho Wants" told with the theater skill
of Mr. Shlpman the public would not
be bored for half tho evening:. Had 1

Mr. Phillpotta the ability to givj his
people and his fable their correct sfage
values "The Shadow" would be as In-
tercstlng u Dartmoor has proved In
another field. It Is conceivable that
even the neurotic painter and the
paranoalc wife In "Creditors" might
be made human and absorbing under
some exercise of theater skill. But the
whole pack and parcel of them are, as

they are now presented, as dull as

ditch water. 1
Of course there Is nothing new In

the failure of the playwright to masterthe skill of the dramatist. The
topic Is not fresh. But neither, for
that matter, Is the theater season Just
now.

Spence Is an Expert
At Making Out Bills

11 Ralph Spcnco, motion picture editor
end author of the subtitles of "A ConnecticutYankee," recently took «n asislgnrnent to cut down n reel of pictures.
Sprnce edited the reel and submitted

i his hill for 1351.
"This Is ridiculous," said the owner

of the film "J can get a reel of pic1tures trimmed for ?10 anywhere. Take
tills bill bark and edit It down to a

reasonable figure." i

Spenre took the bill back to his office
and submitted the following statement:

Cutting one reel lift
Knowing what to cut 810 <

>
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When Gottschallc Saw
The Great Fechter Act

Ferdinand Gottsehalk, whore portrayal
3t the part of William Blayds-Conway
In Wlnthrop Ames's production of "The
Truth About Blayda," the new A. A.
Milne play. Is amusing audiences at the
Booth, has been Interested In the theatresince he was 4 years old, when his
father. In business In London, took him
to see his first play. It was not a pantomimeor a musical comedy, but the
(treat Charles Fechter In "The Duke's
Motto." Being a small child, he could
not oven see the stage If he sat In the
seat, so he stood up and watched.
Mr. Gottschalk still remembers seeing

the great Fechter act. After that his
trips to the theatro were quite frequent
for a child and soon he was putting on
little plays at home with his brotherr
Mid sisters and small friends In the cast
Then he was sent to Hanover, Germany,to learn the German language

and one of the Instructions given to the
tutor by the elder Mr. Gottschalk was
to tako his son to see a good play once
a week. Later In Paris he saw the big
French players of the clay In their finest
roles.
Soon after returning to England he

helped organize an amateur acting organization.Immediately after Its seventhplay,"Our Boys," was produced, Mr.
Gottschalk was offered an engagement
In A mnrlch with TJnnlnn VnUpn nnH th*

greater part of hla professional career
has been spent In the United States, lie
Is not such a consistent theatregoer as

he was before ho became an actor, but
still manages to see most of tho best
plays.

New Brighton Theater
Will Reopen on May 22

The New Brighton Theater, at the
sea end of Ocean Parkway, Brighton
Beach, will open Its fourteenth regularBenson on Monday afternoon. May
22, which may be taken as official Indicationthat summer by then will be
an accomplished fact. The theater Is
now undergoing a thorough renovation,
Ooorge Uoblnson, general manager,

announces that the policy of presenting
only major grade vaudeville attractions
will remain lu effect, reriormanees
will be given twice each day, with the
ur.ua 1 concerts Kunday afternoon and]
evening. j
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Olga Pctrova to Play
In Brooklyn This Week

At Teller's Khubert Theater this week
Mme. Olga Petrova will appear In per- J
son In her own play, "The "White Pea- ;

cock," assisted by the company which <

r.ppeared at the Comedy Theater In
Manhattan. I

At the Majestic Theater Joseph SI. I
Galtea will present "Up in the Clourl3."
th<- musical comedy whirn wan ravor-

ably received at the Lyric Theater 1

earlier thla season. j (

"Llghtnln" " starts the fourth and last ,
week of Its return engagement at the
Montauk, with Milton Nobles and Mlsa ,

Bessie Bacon In the principal roles.- '

Miss Alice Brady, appearing In personIn vaudeville, will remain In Brook- ,

lyn a second week, moving to the ,

Orpheum. Others will be Gallagher and
Shean. Miss Allcen Stanley and Miss ,

Kate Ellnore and Kam Williams.

BILL, AT THE COLUMBIA.
"Chuckles of 1922," Jean Bedlnl's

latest and best burlesque production, I
enters the second week of Its summer t

run at the Columbia Theater, with Clark
and McCullough providing plenty of fun. 1

Calendar of Firs
MO>D

LONGACRE THEATER.Mlsa Ethel
"Go Easy, Mabel," a musical com
Charles George. Miss Estelle W1
others will be Will Demlng. Art
Miss Eileen Van Blene. Bertram
the production.

RITZ THEATER.Leo Kugel will f>r
three act comedy by Annie Nat
young woman who pursues a N<
Includes Miss Mary Boland, Mrf
And Leslie Austen.

PRINCESS THEATER."The Red (
Ruth M. Woodward, will be presc
duclng Company. It deals with c«

New York's Bohemian quarter. T
Miss Florence Itlttenhouse, Miss
Coates. The settings were dectgni

BELMONT THEATER.Tho French ]
for a week, will present "la He
Calllavet. Charles Sohauten and !
were portrayed liy Charles Cherry
Ush version at the Lyceum Thea
be Gaston Durlac, Pierre Jacmln

TUES1
GREENWICH VILLAGE THEATER

» direction of Grace Grlswold, will
Jesse and II. M* Harwood, which
garet Anglln In 1917. In the cai

Williams, Miss Selena Royle, Lum

THURS
TANDERRILT THEATER."Fanny

Stanley Houghton's Lancashire
sented by the Vanderbllt Producln
have the tltlo role, and others will
Miss Ollda Leary and Louis Emei

SUNDAY, MAY 7, 1
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Vaudeville Headliners
At New York Theaters

At the Talaee this week the headlinerswill be Ted Lewis ar.d his MetropolitanBand, the Uarslnos In Bpanlah
lances. Miss Blossom Scley In syncopallon,Williams and Wolfus, Percy Bron)onand Miss Winnie Baldwin and the
Marlon Alcrgran Dajicers, remaining for
l second week. Others will be Seed and
*ustin. Hurry Jolson and several surpriseacts.
The chief acts at other vaudeville

tenses follow:
RIVERSIDE.Karyl Norman. Maryon

i'sdle and Ota Gygl.
EIGHTV-FIRST STREET.A1 Moore

ar.d TJ, S. Juzz Band, Miss Vera Gordon
end Dore Davidson in the photoplay
"The Good Provider."
IiOEW'S STATE.Miss Bally Fields.

William Farnum In the photoplay
'Shackles of Gold."
PROCTOR'S FIFTH AVENUE.

William Rock, Runaway Four.
PROCTOR'S TWENTY - THIRD

STREET.Lewis and Dody. J. It. Emnett.
proctor's nm - eighth

STREET.James C. Morton, Leonard
ind Willard.
PROCTOR'S 126TII 8TRHET.Jack

SVllson, Hans Roberst.

t Performances
AY.
Levey returns to ths legitimate In
edy, with book, lyrics and music by
rvwood is featured In the cast, and
hur Aylesworth, Russell Mack and
Harrison and Julian Alfred staged

csent "The Advertising of Kate," a

han Meyer. The story concerns a
»w York business career. The cast
Thomas Whlffen, Byron Beasley

leranlnm,'' a play In four acts by
nted by the Greenwich Village ProTtalnphases of life and free love In
he cast Includes William S. Ralney,
Marv Donnellv and Miss Eleanor

ed by Cleon Throckmorton.
Players, extending their engagement
He Aventnre," by Do Flers and Do
time. Dltza will play tho roles which
and Mine Ann Murdock In tho KnitterIn 1914. Others in tho cast will
and Edmond Vallee.

)AY.
.The Comedy Company, under tho
revive "Billeted," by F. Tennyson
wan done at the Playhouse by Marstare Miss Dols Bolton. Miss Salllo
dsen Hare and H. Langdon Bruce.

DAY.
Hawthorn." the new title given to
play, "Hlndle Wakes," will be prcgCompany, Miss Eileen Huban will
be Herbert Lomas, Whltford Kane,

y.
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By LTTCIEX CLEVKS. .

WHILE It Is true that oaks from 0

little acorns grow, It is not j,
also understood that some- u

times Broadway plays grow from lit- *,
tie girl's earaches. But it was Just In p
that way that "Bronx Exprees" came j,
into existence. O.'islp Dymow, its
author, was spending tho summer at
Far Itockaway three years ago. He J
had gone there with his family as a

relief from the necessity of riding
dally on the eubway, which had been
his custom for some time, So habitual
had the practice become that he was

®

familiar with all the advertisements f
which ornament the cars. So accus- ^
tomed was ho to watching them that ^
he Invented Imaginary conversations p
between them, pictured what their tl
conduct would bo under certain con- K

dltlons and altogothor vivified the pic- J
tures. a

But he had thought of them only ^

when seated In the cars until he was £awakened early one summer morning .

by the cries of his weeping daughter.
She had an earache. The nearest phy- p
sician could not bo brought for some o

time. The child had to bo quieted, a

Mr. Dymow thought of the subway "

people lie had eo often watched. So *

he spun a tale about them to the little w
girl. The pain ceased, or, at all events,
she forgot it and fell asleep. tl

Thfln fho 1/10'l of n rtlnv TL'hfrS h

lnclud® these Imaginary men and «

women In the advertisements oc-!
currcd to the playwright. It was not
long beforo "The Bronx Exprocs" wan

finished as a play. It later saw the
light on the stage of tiie Yiddish Art
Theater.
Various managers sought to do the

piece In English. A. H. Woods, WilliamHarris. Jr., and George M. Cohan V
were named as possible producers.
Finally Mr. and Mrs. Coburn gave tho
piece at the Astor Theater. Mr. Dymow {
hopes from this description cf the
origin of the piece that nobody will
get the Idea that "The Bronx Express"
Is Intended for llttlo girls with the
earache. It may put them to sleep,
but It Is not In the least Intended as a I
soporific for the general public. «

t
Marie Jerlfwi as "Thais."

One of the novelties of the forthcom- v

Ing season at the Metropolitan Opern a

House will be the appearance of Marts T
Jerltxa as Thais. The new soprano 1* *
now appearing In Vienna and :.ome of I
the cities of Austria. Tho fees for; I
which she was to appear ran so high h
In the currency of these countries and f

In reality represented so little In money c

that she notified the managers In ail <

the opera houses In which she was to t
appear that she would ulng for nothing.

The French Actor*.

Charles Schauten, manager and lead- r

tng gctor of the oompany of French f

tions
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lyera at the Belmont Theater had
e unusual experience during the last
pek of seeing the little theater eold
it for every performance, which la
hut unprecedented In the recent hlaryof organisations playing here In
foreign tongue. "Le Retour," by de
lers and de Crolsset, which was acted
st week, la owned In English by one

the New York managers for next
ason, and It was only through the
terferenco of the diplomatic agents
tho French Government at Washgtonthat permission was secured by

le actors to appear In the piece. With
ie assurance from this same quarter
lat It will give every aid In securing
ie newest dramas of France for this
>mpany, the success of the return sea>nof ten weeks next year seems more
:rtaln. This season will not be given
1 the Belmont, as Richard Herndon
is arranged for a repertoire company
occupy his playhouse all next winter,

nother playhouse has already been
sleeted.

Morris Oest $ peaks.
Morris Gest, who was talking the
her day about the great success of the
hauve Sourls.he seldom speaks of
ny other subject In his waking hours.
ailed attention to the fact that the
an of the Russian company differs from
ny of its predecessors In this city.
Never before In the history of Ameriantheatricals," Mr. Gest observed to
lie reporter for Tiie New York IIbraui
he other day, did any attraction In a
orelgn language play for 100 nights
n New York without any change of bill.
.nat naa Deen me record or the Ch&uve
lourls ut the Forty-ninth Street Tfcea.er."
Mr. Gest might have added had lie

wanted to betray a little secret that th«
tew program of these popular enter:alnerawill be seen first on June 2.

(i. & S. In London.
The e!x months' season of the Gilbert

t Sullivan operas came to an end the
ither night at the Princess Theater in
.london. It was concluded with a repre
entatlon of the work desired by most of
he patrons. It was necessary owing to
he close choice to give part of two
corks. So the first act of "The Gondo
lers," and the second act of "The
Ilkado," were sung before an enormous
udlenoe. Just as many were unable to
btain admittance.
Rupert D'Oyly Carte, the present repesentativeof the family of the famous

lanagcr of the Savoy Theater, said that
ver since 1881 a company had sung the
epertolre In Cambridge and since 1884
s Oxford and that In both these two
nivcrslty towns there were always overlowaudiences. lie believes t.iat the
corks are In spite of their age, most
opular with the younger generation,
ie also thinks they are better given
han they ever wore In spite of tho
Savoy tradition."

Vo ' Villain' Role (or
T:J"~ru~
± iucji in x 11c vnai laiau

Frederick Tiden has bo long been
Hsoclated with the rolo of the villain on
he stage that It was a difficult task
or him to switch to play Count Capoatro,the protagonist In "The Charlaan,"Adolph Klauber's new mystery
lay at the Times Square Theater. For
he Count, despite his being an ctymolo1caldescendant of the famous quack,
oaeph Balsamo, Immortalized by Duoas,Is hardly a villain. And While
'ldcn flnda a relief not to be biased
ightly, not to mention tho matinees,
e had to make over hla "style" of
ctlng.
However, Tiden has had enough cxerlenceto play almost any role wlthutforcing himself. After graduating

t Oxford he walked right Into an enagementwith Sir Herbert Tree a3 gonralunderstudy at a pound a week. He
»mn to this country twenty years ago
dth Nat Goodwin and Muxine Killott In
When We Were Twcnty-ono" and elnee
hen hns been In support of nlmost everody.Now tho rest of the cast are In
upport of him.
Ho has one unique distinction. He

i tho only actor playing a leading role
long Broadway, who has neither wrlt?n.nor desires to write a play. In

endhln avocation Is r.iuslr arid noma

vldence of his ability In this one of
he arts Is shown by the fart that the
rehestra at the Times Square play
Is own composition, "The Charlatan
Valtz," as an overture to the play.

roldwyn Adds R. A. Walsh
To Staff of Directors

It. A. Walsh will film the It- A. Walsh
roductions at the Ooldwyn Studios In
onjunctlon with the Ooldwyn o.ganlzalon.It Is announced.
Ooldwyn has lust made a contract

rlth Marshall Nellan and electfd him
director; nrranged w'.th Maurice

'ourneur to direct n film version of
tall Calne's novel, "The Christian," In
Ingland; made a new contract with
tupert Hughes to write, dlrtct and edit
Is own stories, In addition to giving
loldwyn first call on all his fiction, and
cntracted with Allen Holubar to prolucethe 110,000 prize scenario, "Broken
:hslns."
With the acquisition of Walsh, Goldvvnnow has on Its list of directors the
en responsible for many of the biggest

notion picture productions of the last
our or five years.
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The Greatest Sporting Goods

Store in the World

Madteon Arenu* and 45th Strtt*
[New York

Voyage or

Adventure

/' //

To travel weli.with your
mind i'ree for observation.is ,

an accomplishment.
It may be by Atlantic liner

or camel train, by Pullman or
canoe.this house can prepare' .

you for every emergency.
Your travel tweeds, be you >

man or woman.your steamer
coat and steamer rug.your
kit bag and carry-all.or your
special outfit if you are on a
voyage of discovery.

Abercrombie & Fitch
clothes and luggage are familiarin London hotels and on
the Riviera, in the Antarctic
and the Adirondack^.

Steamer Coats for
Women Voyagers

Fleecy, lightweight coata,
such as the English woman
tourist invariably carries.

Easily carried on steamer or

train.ample protection withoutbeing burdensome.
equally appropriate for automobileuse.

Imported plaiu camel's hair, plaid
and plain fleeces, plaid tjaxonlce,
tweeos and Shetland*.

Extensive assortments of travel
suits and dresses, with hats, sweaters, «

hosiery and shoes designed for every
type of travel.

I C. I
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or Patagonia

«

Kit bags, suit cases, port
cases, overnight fitted cases,
dispatch bags.a comprehensivecollection of hand luggage
demanded by seasoned
travelers.

Flasks of every size and
style, for pocket or bap:; toilet
cases, razor sets, travel clocks .

and wrist watches.
Steamer trunks, deck chairs,

cameras, English walking sticks and
umbrellas.
And the world's best collection of

tents nnd camp duffle.

flbercrombie
A- FitchCoEZRAH. FITCH. Pre.ide.ii

Madison Avenue and 45th Street
New York

"Where the Blazed Trail
L'roteet the Boulevard!'
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